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Frequently Asked Questions

Why sculpture? | like to organize space with my pieces the way a potter organizes a table
with his pots.

the colors you-apply you can t Chs
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Why the figure? Icam‘fascmat
emotions.

Why clay? Clay has (E;Ens'p s and subtleness that | want to see in the end product. And

e'q‘by dey language. It allows me to give shape to my
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Why body part: etime
people, not only eet, hands, and sometimes the whole body.

After WW 11 the figure disaf
the figure was used.

1 European art. Sometimes, the negative image of

| am trained as an abstra
make the body whole ar%s

Ual artist and had to teach myself the figure. To
peaceful, is a mental step in a world torn apart by
war.
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d more playful. It is a direct influenc
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ASushi Pl ateso
Test tiles. They develop into an instal./l

Images about my grandchildren in eight different clays and many glazes.




A new building technique develops.

ARTea Ceremony 20080, about the | oneline




Politiciansdé dinner table center pieces &

Titles: fiServed Upo, AConsummatedo, fALe:




Tomoko and Nel at Kohara Gallery, Shigaraki.




APacifierso
The peaceful and beautiful Shigaraki environment influences me deeply.

Inspired by my grandchildren and the joy of freedom of the new technique.




It took a long time to finish this piece and to dare to cut up an Obi, but | wanted to give the piece
a feeling of paradise.




Visit of the Emperor and Empress at Togei no Mori.

A most generous and impressive moment.




Ueda-san teaches the skill of how to transfer inner peace to the clay, so the user of his cups will
experience that peace.
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Marita, energetic, enigmatic, mean, wicked, this all | wanted to express.

The piece is not yet finished.




Jacques Kaufman, a stick fighter.

He badly wanted to imprint my work with his stamp.

So, | made him a portrait to work on.




NnLost Samur ai o




Chris Lo wanted to fly but felt caged. In the piece | wanted to express this feeling.

He had a monks atmosphere and, at the time, a limp.




A Escaping the Cagebo




Sometimes | make cups and saucers.




The joy of minigama firing.




Shigaraki High School workshop and the joy of working with students..




Scale models for big new work.




Scale model big legs and preparatory work.




The slow progress of the big legs.

| made them in the hope the pain in my right leg would disappear with all the ladder climbing.




Getting the legs into the kiln and fired.




From the kiln on to the platform.




